Artists of the Cohn Restaurant Group

Ed Bia (Corvette Diner DJ)

After s |t1ut<dlyu1n1<g art un ]hlllg]hl school and my early years in coll eg@ I eventually
glraudhutant@dl with a Bachelor of Science in Business fromn San Diego State University.
As a youngs ter; I was always influenced by my father’s artistic creativity. He furst
started tn ceramics and eventually meandered into acrylic painting. His paintings
are (dhtsp layed tn homes lt]hur(onmg]huonutlt the world. Herman Miller furnituwre and Eames
des signs were lt]hur(onmg]huonutlt my family home as I grew up. I was always surrounded by
the mid-century modern movement of European Design, speci fically the feel and
clean lines of the Danish or Scandia movement. After my dad passed, one afternoon
while sultltlunug . ey lluVlunug room, it was one of his pieces that pulled me into ltalll\(lumg
a ceramics class in 2006. This rekindled my passion for creating artistic pieces.

As a child living through the Modern Movement of the ‘5os and ‘6os it has been a
very signi ficant influence with my current work. While ltallklunlg a ceramiics class at
USCD Craft Center, my instructor; Isamu Kawasaki, a Japanese traditionalist has also

influenced oy aqp>]p>]r<oval<c]h1 to (C]rte(antulnvg vessels. It is my desire to blend a combination of nature and
mintmnaliso tnto each of oy pieces. These most familiar environments are a source of inspiration 1 for form

and surface.

Keith Puryear (Prado Server)
I have been painting for about twenty years. I studied (dhralwlumg and painting
at the University of North Texas. My work has almost always been focused
on the idea that as humans, we tend to break thi ings down into wnits, which I
represent with a dominant use of 1ﬂe<c1taun1g es. For instance, the g}rludl which is
featured heavily in the work I am (dl(Oxlunug now. The «g}rludl, in combination with
the Fu«glunﬂes (i tnly (dlannl(ce]rs) is intended to g ive a certain sence of life to the
static image of a body tn motion. The rg]rludl is a representation of both hu-
man perception and <Cno»1nn1]pvanr1t1nnue1n11taﬂlltsantluonnl, as well as a representation of our
modern mode of llu\vu]nug in this di luglutal age.
While stlundlylumg at North Texas, I met my wife, Molly, who as a dancer, and
dance educator; has been a ma jor influance and insperation to me. This series
s as muuch amn ]huo»]nmag@ to the craft of dance as I could hope to achieve, with-

ourt ]hlavii]nlg to set foot on the dance floor.

G]ﬁe;g(onry Danneron

(EC(OHF\V@ltlt@ Diner Server)

regory Dameron creates multi-media visions of

(d[lug‘llltal
dreams. In
the series
‘Science
Busiuness’
the viewer
s gﬁ\ve]m an
(o»]plpno)]ﬂtlunnlfnty
to live in a
real-life
1nn1<egallp)iix(ell
mieltdown.

Melissa MclLerran
(Islamd Prinne
Server)

Melissa MclLerran has been

<dlallb>lb» ng in art since child-
hood. While her work is
aurgﬂely lunxsplume(dl by nature,
she has been known to
experiment in architectural
<dl1ra1W|unlg as well as still life.
Nearly a decade ago, s she
discovered b lOC]L(ﬂP)]FlL]ﬂlltlL]nl‘g using linolewnn as one
would use a stamp — this is currently her
medium of choice.




Katie Schineider ((Ca]L(e\vell Cocktail Selr\ve]r))

I work with pen and ink wus ing a s stippli ing technique.

I've always had a technical eye for clean lines, small details, and s ilnn1]p>1l<e
umagres; but I hadn’t discovered my talent until a few years ago.

I went coll <egﬂe at the art institute of seattle and glraudhut(ant‘e(dl with a fashion
des uglnl (dlteglﬂe(e. four months later, I was lucky <e]nuo>1utglh1 to land a J(o»lbv at
Nordstrom Corporate in the Nordstromm ]p>1r<0v<dhuuc1t group divison. But after
three years I found I am not made to sit in a cubicle. I rc]hlaumg(ed direction
and went back to school at a ll<0v<calll <C1o>1nnunnnunnuuty coll (egte whiere I took many art
classes-- sketching; 3D modeling; life <dl1raW|unlg print making; but pen and ink
is wherel found my call g The fluidity of stippli ing comes naturally. The
detail to take a million small i lUDﬂlal‘g(6§ to make a laurgtelr picture I 1 find
FalSrClunlantlumg My incredible passion for art gears my future goal to own an art
gall ery. I will not necessarily display my art, but the ralent of others. I want
to inspire and make the world yearn f for more.

Cynithia Peterson (Server Island ]P’Jrihnnue?)
““]P’]huo»1t(o>g1rallp>]h1y deals exquisitely with appearances, but not
what it appears to be.” ~Duane Michals

Cynthia references this quote to define the aesthetics of her art.

A California transplant, Cynthia left the University of Boulder,

where she studied architecture, to attend San Diego State’s

Comumunications progiram. She quickly discovered that her passion

was in ph@1t(ong1raqp>]h1y rg]rap]hluc <dl<esug]n1 and visual arts. In the fall of

2009 she received her furst <dllug|utal SLR camera, and tnstantly knew

she had a found a mediwm for her creativity.

At the end of 2009 and early into 2010, Cynthia received a series of

losses. The g]ﬂueif was overwhelmi ing; and she foumnd ]P)]hllo)lt(O)fg‘]F’c]l]P)]le to

be an escape. As she grew in her knowl (edl«g@ of p]huo»lt(o>g1ral]p>]h1y and

g]raqp]htuc <dl(e§ug1n1 programs, she also discovered that she could

transforn the p]hl@1t<oug1ral]p]h1> into visual representations of the

internal emotional chaos. An avid lover of Salvadore Dali, Danile

Merriam, M.C. Escher and other surreal artists, her work often has a

surreal or ethereal component. Many of her pieces reflect <onn1«g<0v[i1nug

themes in her life inc hundllunlg representations of her love of music,

her question for spiritual 1unnl<dl<e1r§1tannudllunvg With each piece lunnuuq[lune n

lt’s ownl 1r|ug]hnt, and yet repetitive images and symbols reoccurring

1t]h11r<onutrg]h(o>1unt her work, she sums up her experience as an artist with an Oscar Wild quote: “No great artist
ever sees 1t]huunlg§ as they really are. If he did, he would cease to be an artist.”

b ing is

Amanda ]&uggelrs (&P’lraudl@ S(elr'\we]r))
A self ltaumg]hut artist origina ly fromn Portland,
Oregon I lbuegaum <cr<eantlunug and sell ing oy artwork
about ten years. Each piece is an abstract
expression of a certain feeli ing; lt]huonuug]hut or imagre
that moves me un some way. My work is a blend of
bold, lbnrltg]hnt colors with fluid, orgamnic shapes in an

effort to create a visual and emotional experience.
Jorge Solorzano

(<]F(O)(O)(dl Ruonuneer C- 1[@\\7(6‘][) movement and S]hlaudllunlg with my hands and
Jorge Solorzano is a San Di Legro na tive fingertips. I really enjoy this “hands on” way of
photographer who discovered his passion for working with pastels. Although my art is very
photography when combining it with music and personal to me, I hope people will see something
action sports. In J orge’ 's funal year of <eaur1nuunug his different and unique within each piece. As an
B.S. M[anr]kteltlunlg d (eg]ﬁe@ at SDSU, he takes time to  artist what matters most to me is that you FEEL

p]huo»lt(ouglraqp)]hl the s lunnlp le, yet beautiful <<ov1nnuelt]huunlg And whatever that S(ovlnnuelt]huumg is, I
]huoxp«e you embrace it.

NO IMAGE AVAILABILE

The use of chalk and oil ]P)Glblt(ellb allows me to create

surroundings seen in everyday live.




